
 

 

10th Grade 

ELA 
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9th, 10th, 11th and 12th Grades 

Your child should spend up to 90 minutes over the course of each day on this packet. 

Consider other family-friendly activities during the day such as: 

  

Wash a car by hand with 

someone in your family.  

Make a dish using a 

recipe that has at least 

four ingredients.  

Have a discussion 

regarding social 

distancing with your 

family. What has been the 

hardest part? What has 

been the easiest?  

Go on a photo scavenger 

hunt. Try to find something 

that goes with each letter 

of the alphabet. 

Read a book from the free 

section of iBooks 

or gutenberg.org 

Explore the power 

Hubble  at   

hubblesite.org/resource-gallery 

Mindful Minute: Write a 

letter to your future self 

about what is going on 

right now. How are 

you feeling? 

Play a board game 

with you family.  

*All activities are optional. Parents/Guardians please practice responsibility, safety, and supervision.  

 

For students with an Individualized Education Program (IEP) who need additional support, 

Parents/Guardians can refer to the Specialized Instruction and Supports webpage, 

contact their child’s IEP manager, and/or speak to the special education provider when you are 

contacted by them.  Contact the IEP manager by emailing them directly or by contacting the school. 

The Specialized Instruction and Supports webpage can be accessed by clicking HERE or 

by navigating in a web browser to https://www.usd259.org/Page/17540 

 

WICHITA PUBLIC SCHOOLS 

CONTINUOUS LEARNING HOTLINE AVAILABLE 

316-973-4443 

MARCH 30 – MAY 21, 2020 

MONDAY – FRIDAY 

11:00 AM – 1:00 PM ONLY 

 

For Multilingual Education Services (MES) support, 

please call (316) 866-8000 (Spanish and Proprio) or (316) 866-8003 (Vietnamese). 

The Wichita Public Schools does not discriminate on the basis of race, color, national origin, religion, sex, gender identity, sexual orientation, 

disability, age, veteran status or other legally protected classifications in its programs and activities. 

https://www.gutenberg.org/
https://hubblesite.org/resource-gallery
https://hubblesite.org/resource-gallery
https://www.usd259.org/Page/17540
https://www.usd259.org/Page/17540


Grade 10 English Language Arts:  April 27-May 1, 2020 

Hello Parents and 10th Graders, 

Here is a review of content previously taught this school year. This learning 

opportunity will strengthen your language arts skills. There are several 

opportunities for students to read, write and think about text within the following 

work provided.  

 

Week 5: April 27-May 1 Pages 728-733 
 

Day 1: 728 Day 2: 729 Day 3: 730 Day 4: 731 Day 5: 732-733 

Memoir_-/ˈmemˌwär/ 

 

A historical account or 

biography written from 

personal knowledge 

Connotation- /ˌkänəˈtāSH(ə)n/ 

 

An ideal, overtone or feeling that 

a word brings  

Self-Perception-\ ˌself-pər-ˈsep-shən 

 

How a person interprets the meaning of 

their own behavior 

 

 

● For read aloud accommodations and specialized instructional support please 

contact your child’s teacher. 
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PERFORMANCE TASK: WRITING FOCUS

Write a Nonfiction Narrative
You have read Oedipus the King, a classic exploration of the explosive power 
and dangers of self-knowledge—of seeing oneself and the world truly. Now, 
you will use your ideas and reflections on the subject of seeing oneself clearly 
to write a nonfiction narrative.

WRITING TO SOURCES

OEDIPUS THE KING, PART I

OEDIPUS THE KING, PART II

ACADEMIC 
VOCABULARY

As you craft your 
nonfiction narrative, 
consider using some 
of the academic 
vocabulary you learned 
in the beginning of this 
unit.

integrate
delineate
volition
vivid
altercation

Assignment
Using information you have gathered through reading and your own 
life experiences, consider the differences between how people see 
themselves and how they are perceived by others. Write a nonfiction 
narrative about a time when one person’s self-perception was unclear or 
incomplete, but someone else saw him or her clearly. Tell a true story that 
suggests an answer to the following question:

Can we see ourselves as clearly as others see us?

Elements of a Nonfiction Narrative
A nonfiction narrative describes a real experience in story form. 
A well-written nonfiction narrative has the ability to inform, instruct, 
persuade, or entertain.

Effective narrative nonfiction includes storytelling elements like those found 
in fiction:

details that establish a setting, or clear time and place

a well-developed point of view and descriptions of people

a problem or situation that is introduced, developed, and resolved

a clearly delineated sequence of events that make up the action of  
the story

use of varied narrative techniques to develop experiences, events, 
and/or characters

a concluding message or reflection on the meaning of the story

Model Nonfiction Narrative For a model of a  
well-crafted nonfiction narrative, see the Launch Text,  
“Just Six Dots.”

Note that nonfiction narratives can take many forms.  
You may have read a memoir in which an author  
tells a true story about his or her life. Some types  
of journalism include the reporter’s actions and  
viewpoint as part of the story. The Launch Text, “Just  
Six Dots,” is a biographical account of Louis Braille.  
You will have an opportunity to review storytelling  
elements as you prepare to write your own nonfiction narrative.

 Tool Kit  
Student Model of a 
Nonfiction Narrative

LAUNCH TEXT

Just Six Dots
The Story of Braille
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SCAN FOR 
MULTIMEDIA

UNIT   6    INTRODUCTION

Asystem of just six raised dots can tell any story. Six dots can spin 
out tales of romance or relate accounts of historic events. They 

can even tell the story of the man who invented them: Louis Braille.
As a young boy, Louis loved to observe his father, a leather worker, 

in his workshop near Paris. Louis would gaze with eager attention 
as Simon-René Braille transformed unfinished leather into fine 
harnesses for horses. One day when he was three, Louis grabbed an 
awl and a strip of leather. He jabbed the sharp tool down, hoping to 
copy his father’s masterful movements and punch the strip with a 
perfect hole. Instead, the awl slipped and pierced his right eye. The 
Iinjury and resulting infection left Louis completely blind by the age 
of five.

Simon-René was determined not to let Louis’s blindness end 
his education. Returning to the workshop, he pounded nails into 
wooden strips, arranging them to form letters. Soon, Louis attended 
the local school, where he excelled. However, his parents realized that 
he needed specialized instruction to truly succeed. At the age of ten, 
Louis went to Paris to study at the world’s only school for the blind.

There, Louis met the founder of the school, Valentin Haüy, a 
sighted man who was deeply committed to educating the blind. 
Recognizing the importance of independence in learning, he 
developed a new way of printing books with thickly embossed 
letters. The system worked, but the books were heavy and slow to 
read. On top of that, it took both sight and skill to make them.

When Louis was eleven, army captain Charles Barbier visited the 
school. He had devised a different system, which he called “night 

1

2

3

4

5

LAUNCH TEXT | NONFICTION NARRATIVE

This selection is an example of 
a nonfiction narrative, a type of 
writing in which an author tells 
a true story. This is the type of 
writing you will develop in the 
Performance-Based Assessment at 
the end of the unit.

As you read, think about how the 
writer communicates information. 
Mark the text to help you answer 
the question: How does the 
writer help the reader understand 
the sequence of events and the 
complexity of the topic?

NOTES

660 

� STANDARDS
Writing

Write narratives to develop real or 
imagined experiences or events using 
effective technique, well-chosen 
details, and well-structured event 
sequences.

Write routinely over extended time 
frames and shorter time frames for 
a range of tasks, audiences, and 
purposes.

728 
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ESSENTIAL QUESTION: What does it mean to see?

� EVIDENCE LOG

Review your Evidence Log 
and identify key details you 
may want to cite in your 
nonfiction narrative.

Choose a Situation to Explore Your nonfiction narrative should relate a true and meaningful 
story in which someone’s self-perception differs from how others see him or her. The event may have 
been instructive and positive, revealing strengths the person did not know he or she possessed. You 
may choose to write about yourself, someone you know, or someone you have observed or read 
about. Jot down some situations.

Situations: 

.

Develop the Situation Think about the people you will describe in your narrative. Consider what 
the reader needs to know about each person’s character, distinguishing traits, and relationships. 
Then, use both direct and indirect characterization to provide that information: Tell readers what 
people are like, and show readers what people are like through descriptive details and dialogue.

Plan the Sequence of Events Structure your narrative so that individual events build on one 
another and create a logical sequence. Consider using narrative techniques that add interest. For 
example, a flashback is a scene that interrupts the chronological flow of a story to present an 
event from the past. A flashback can take the form of a memory, or even a dream. It can provide 
information that explains a situation in an interesting way. If you choose to use a flashback, make a 
timeline to clarify the order of events as they occurred in real life. Then, make an outline that includes 
the flashback and ensures that switches from present to past and back again do not cause confusion.

Prewriting/Planning

Gather Evidence Before you draft, collect ideas for descriptions you want 
to include in your narrative:

sensory details, words that appeal to the senses of sight, smell, taste, 
touch, and hearing

words and phrases that express how different people look and speak

precise language to convey actions and gestures

natural-sounding dialogue that moves the narrative along

Using vivid details adds interest and depth to your writing. For example, the 
Launch Text uses sensory details about touch to give Braille’s accident a sense 
of immediacy.

He jabbed the sharp tool down, hoping to copy his father’s 
masterful movements and punch the strip with a perfect hole. 
Instead, the awl slipped and pierced his right eye. The injury and 
resulting infection left Louis completely blind by age five.

—“Just Six Dots”

� STANDARDS
Writing

setting out a problem, situation, 
or observation and its significance, 
establishing one or multiple point(s) 
of view, and introducing a narrator 
and/or characters; create a smooth 
progression of experiences or events.

as dialogue, pacing, description, 
reflection, and multiple plot lines, to 
develop experiences, events, and/or 
characters.

sequence events so that they build 
on one another to create a coherent 
whole.

Performance Task: Write a Nonfiction Narrative 729
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PERFORMANCE TASK: WRITING FOCUS

Drafting
Write With Purpose As the writer, you control the reader’s perceptions of 
the people, places, and events you present. Choose details that address what 
is most significant for your specific purpose and audience. Keep in mind the 
special insight or knowledge that you would like to convey to the reader by 
the end of the narrative.

Adopt a Style Use a natural style, and write in your own voice. Ask 
yourself: What attitude toward the subject do I want to express? Also, use 
caution when writing dialogue. Because this is nonfiction, any conversation 
that you attribute to a speaker must have actually taken place.

You may use first-person point of view, using pronouns such as I and my 
to tell the story from your own perspective. Alternatively, you may attempt 
third-person point of view, which uses pronouns such as he, she, and 
they to describe all the people in a story from a more objective or neutral 
viewpoint. 

Organize Your Narrative Narratives can be more interesting if they 
deviate from a strict chronological sequence. Consider pulling in elements 
that add useful complexity. This might involve describing events that happen 
at the same time as other events or adding commentary from a later point in 
time. Think about the story you are telling. Then, use the chart to consider 
ways you might add interest with a second plot line or commentary.

Write a First Draft Refer to your notes as you write a first draft. 
Remember to use descriptive details to paint word pictures that help readers 
see settings and people. Once you feel you have told the story vividly and 
well, reflect on its deeper meaning. Add a conclusion in which you share 
your reflection with readers. 

Meanwhile Earlier that month At the same time, in 
another room 

Later, I discovered

� STANDARDS
Writing

Engage and orient the reader by 
setting out a problem, situation, 
or observation, establishing 
one or multiple point(s) of view, 
and introducing a narrator 
and/or characters; create a smooth 
progression of experiences or events.

Use precise words and phrases, 
telling details, and sensory language 
to convey a vivid picture of the 
experiences, events, setting, and/or 
characters.

Provide a conclusion that follows 
from and reflects on what is 
experienced, observed, or resolved 
over the course of the narrative.

730 
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LANGUAGE DEVELOPMENT: CONVENTIONS

ESSENTIAL QUESTION: What does it mean to see?

Add Variety: Sentence Structure
As you draft and revise your narrative, add precision and liveliness to your 
writing by varying your sentence structure. The structure of a sentence is 
defined by the number of independent and dependent clauses it contains. 
There are four basic sentence structures: simple, compound, complex, and 
compound-complex.

A simple sentence consists of a single independent clause.

A compound sentence consists of two or more independent clauses.

A complex sentence consists of one independent clause and one or 
more dependent clauses. 

A compound-complex sentence consists of two or more independent 
clauses and one or more dependent clauses.

The structure of a sentence conveys specific meaning to your audience. 
For instance, a compound sentence indicates that the ideas you are 
expressing are related and of equal importance. In a complex sentence, the 
subordinating conjunction you choose shows the specific logical relationship 
between your ideas.

Varying your sentence structure not only improves clarity but also adds 
interest to your writing. For instance, following a long, richly detailed 
compound-complex sentence with a short simple sentence may create a 
sense of urgency, excitement, or conviction.

Read It
The author of the Launch Text makes use of all four sentence structures.

(complex)

 (compound)

 
(compound-complex)

 (simple)

Write It
As you draft and revise your narrative, choose sentence structures that 
convey specific meanings, and vary them for effect.

PUNCTUATION

When punctuating a 
compound sentence, 
separate the independent 
clauses either with a 
comma and a coordinating 
conjunction or with a 
semicolon.

� STANDARDS
Language

Use various types of phrases and 
clauses to convey specific meanings 
and add variety and interest to 
writing or presentations.

Demonstrate command of the 
conventions of standard English 
capitalization, punctuation, and 
spelling when writing.

Use a semicolon to link two or 
more closely related independent 
clauses.

Performance Task: Write a Nonfiction Narrative 731
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PERFORMANCE TASK: WRITING FOCUS

� WORD NETWORK

Include interesting words 
from your Word Network in 
your narrative.

FOCUS AND ORGANIZATION
DEVELOPMENT OF IDEAS/
ELABORATION

 CONVENTIONS

 Provides an introduction that 
establishes a clear setting 
and point of view.

 Presents a coherent sequence 
of events.

 Provides a conclusion that 
follows from and reflects on 
the events and experiences in 
the narrative.

 Effectively uses narrative 
techniques, such as dialogue, 
pacing, and description.

 Uses descriptive details, 
sensory language, and 
precise words and phrases.

 Attends to the norms and 
conventions of the discipline, 
especially the correct use and 
punctuation of phrases and 
clauses.

 Consulted a dictionary to 
check correct spelling and 
meaning.

 Consulted a thesaurus to find 
effective language.

Revising
Evaluating Your Draft
Use the following checklist to evaluate the effectiveness of your draft. Then, 
use your evaluation and the instruction on this page to guide your revision.

Revising for Focus and Organization
Clarify Insights Review your draft to make sure that you have clearly 
communicated the importance of the events developed in your narrative. 
Mark sentences that show the reader what you, or the people in your story, 
have learned. If necessary, add more of those sentences to better explain 
your insights. Make sure your conclusion follows from those insights and 
leaves readers with a lasting impression.

Revising for Evidence and Elaboration
Use Precise Language In order to craft a strong narrative that engages 
readers, choose words and phrases that are vivid, precise, and lively. Review 
your draft, identifying vague, imprecise, or weak language.

Vague: They went into the clear water.

Precise: They dove into the crystalline water.

Consider using a thesaurus to broaden your word choices. However, make 
sure to take into account subtle differences in the meanings of synonyms. 
Those differences can alter your meaning significantly. To prevent errors, 
double-check the definitions and consider the connotations of any 
replacement word choices you find in a thesaurus.

� STANDARDS
Writing
Provide a conclusion that follows 
from and reflects on what is 
experienced, observed, or resolved 
over the course of the narrative.

Language
Spell correctly.
Consult general and specialized 

reference materials, both print and 
digital, to find the pronunciation of 
a word or determine or clarify its 
precise meaning, its part of speech, 
or its etymology.

732 
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Editing and Proofreading
Edit for Conventions Reread your draft for accuracy and consistency. 
Correct errors in grammar and word usage. Consider adding subordinate 
clauses to vary structure, add interest, or include relevant details. Consult a 
grammar handbook or online tools if you need support.

Proofread for Accuracy Read your draft carefully, looking for errors in 
spelling and punctuation. Check the punctuation of all compound, complex, and 
compound-complex sentences.

Publishing and Presenting 
Create a final version of your nonfiction narrative. Share it with your class 
so that your classmates can read it and make comments. In turn, review 
and comment on your classmates’ work. Consider the ways in which other 
students’ narratives are both similar to and different from your own. Always 
maintain a polite and respectful tone when commenting.

Reflecting
Think about what you learned by writing your narrative. What could you do 
differently the next time you need to write a narrative to make the writing 
experience easier and to make your final product stronger? For example, you 
might read your narrative aloud and annotate passages that are especially 
difficult to follow.

PEER REVIEW

Exchange narratives with a classmate. Use the checklist to evaluate your classmate’s narrative 
and provide supportive feedback.

1. Is the problem or situation clearly introduced and developed?

 yes  no If no, explain what details could be added.

2. Are the people and events developed through dialogue and description?

 yes  no If no, point out what is missing.

3. Does the narrative follow a well-structured sequence of events?

 yes  no If no, write a brief note explaining what you thought was missing.

4. What is the strongest part of your classmate’s narrative? Why?

 

 

 

 

ESSENTIAL QUESTION: What does it mean to see?

� STANDARDS
Writing
Develop and strengthen writing as 
needed by planning, revising, editing, 
rewriting, or trying a new approach, 
focusing on addressing what is most 
significant for a specific purpose and 
audience.

Performance Task: Write a Nonfiction Narrative 733


